Kamepuna PYIHULBKA-IIIPEN

BIJX HIOJIOMA O HOAYIIIKM:
APAMATYPIII IIPOBAJIY OBPANY B ,,KOPIOJIAHI“

IMexcnipis ,,Kopioman“ — n’eca ,2xBaBa”, y Hiit usMaso Micnua BifseneHo
rajacy, BOHA CHOBHEHa CleHiuHOro pyxy i psacaie macosumu cuenamu. Jisg 1,
HATPUKJIAZ, POBIOYMHAETHCA IIOABOIO ,,10p6Y 30YHTOBAHMX TOPOZAH“, 1110 IO~
TPOKYIOTh 3aKOJIOTOM, Jati MOKasye riAaAadaM CIIPaBXKHIO BiifHy, 3 Tpusora-
Mu, neperosopamu, cypmamu. He nuewo, BinTak, mo Ans BucTaBM XapaxkTepHi
HEOAHOPa30Bi 3aKAMKY N0 T, NouaBumM 3 Ipoxauus Ileprmoro ropoxsamEa
¥y mepumioMy X pAnxy: ,,Crifite, ciepmry nociyxaitte, 1o £ BaM CKaXy, a I0-
TiM pyummo nani“ (Before we proceed any further, hear me speak®*)l. Ilpo-
TAroM yeiei uiei senmpoeroi pumMcenkoi tparezii y Illexkenipa npucyTwiit Ba cle-
Hi IEPCOHAXK, AKWMI KPUUNTE, abu GyTu HOYyTHUM, IIPONIOHYE TOPAfM — HYacTo
n00pi, s3paTi BupimMTH BUEMKIMIT KoHikT. Iopasy itoro mopaxy a6o mpo-
IIyCKaioTh MOB3 ByXa, ab0 KpuBo pos3yMioTh, abo HE TaK B3aCTOCOBYIOTH. I
ujopasy TOl, KOMy paAsaTh,— Hajuactimme Kait Mapmit,— Tax mivoro i He
BUMTHCA. BiiacHe Kaskywn, MapHi 3ycunna Ao0poOsUUNUBUX DafHUKIB He IIpy-
NVHAIOTECA A M0 caMoro KiHug m'ecy, ko Ileprmst cenatop Hakasye Map-
uieri it Apdigieni: ,, Ta amoBruiTe BM obumsal!“ (Peace, both, and hear me
speak, 5.5.110). Ila monens moxasosa zisa winoi m'ecu. Tparexpias Kaa Mapuia
Kopiosana, npore, posropracTbea y CHOKIAHIMX CIIEHAX BUCTABHM, 0COGIMBO
¥y 2.3, Ae HOBONPUBHAYYBAHMI KOHCYJ Ma€ HPONTM PUMCbEMI 0BpAR mpuHu-
skeHHd, 1 y 4.4, ne BOIH-BUTHaHeLb CTAE 3PAZHMKOM i BXOIUTDL ¥ BOpOM<e MicTo.
OOuzei cueny HeTMmOBI TMM, LIC NPEACTABISIOTH Mapuis Ha cueni camoro,
X09 i HEeHazoBro, AauUM oMy 3MOry 3BaskmTy MosJmBocti. IIlo BaskmumBiIue,
B 060x cuenax Mapmift sofpasenuii y nepexizHomy crami, mpudomy 4.4 e

* Ia crarrs Bemmomn0 MipOI0 € pesynbTaTOM poGoTM Han ABOMA e CTYZEHTCHKMMI
npoexTamy, anificaermvu Garato pokis Tomy. OTox iIi mosBy aBTOp 3aBpAuye npodecopam, Ha
unix ceminapax mpowurana mo mw'ecy: Jesixosi Besiarromy, ynopanmuxosi ,Complete Works of
Shakespeare”, xepismuxosi omsoro 3 PommKepiBcLEMX mIEKCHIPiBCEKIX ceminapis, i AmaHosi
C. ecceny (UNC), aBTopoBi Mororpadii ,Elizabethan Stage Conventions and Modern Interpre-
tations” (Cambridge, 1984). Ixni Bemmomymmi i nomiusi sigryxu CIPUANY HARTXHEHHIO, 3 AKMMHA
MU AOCHUPKYBaJN 11eit TEKCT.

Topopsmum, Citizen — ne Taxox rpoMazam (IpuM. Nepexaazaya).
Tyr i gani (kpiM oxpemo sacTepesxeHux Micus) - nepernax Jmurpa Ilapioraka, IuT. 3a
up: Illexcnip Binbam Teopu: ¥ 6 r.— K., 1986.— T. 5.
kl Tur. 3a: Arden Shakespeare. Coriolanus / Ed. Philip Brockband— London; New
York, 1976.
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napozieto za 2.3. Ilapasneni 'y mobyznosi it soBHimIHI% nozzi6aoc-ri- y IMX OBOX
CLIEHAX HE/BOBHAYHO BKA3YIOTh HA ’I‘EMaTM'-IHO-CI/IMBOJIl"-IHl 3B’ ABKM MDK IBO-
ma nepemizamu Mapnis.

Cuena 4.4 mafaraTo npocTtima 3a 2.3,-'60 CKMIaNacThCA JIMIIEe 3 AKMXOCH
IBaZiATy WecTH pAgkiB gianory. Mapuiit BXoguTs ,y nb);tep'r‘omy ogsisi, ob-
ayaysA saxpure” (in mean apparel, dzsguzsed and mv.l,fﬂecl)z i sBepraeTsCH 1O
micTta AHIIIYMa KasKyuy, IO Ije MacKyBaHHS 3aXMCTUTHL JOro Bif Kapy Micb-
¥mx cupir i Bpis. Ko Mapum Roplo.nan CTHMKAETLCA 3 TOPOLSHUHOM i pos-

"TINTYE IIPO JIIM ABQ)IIH& BiH YITpOHOBDK ycxel BOCLMMPHZLKOBOI POSMOBM Ha}I—‘ T

3BUYaitHo BBIiUIMBUI, Mepexcarm CBOIO MOBY HerMTaMaHHMMI/I jiomy copmy-
namu Ji06’ss3HOCTH:

- ,Save you, sir‘ e S e)
»Direct me, if it be your will® . 7).
»Which is his house, beseech you?* (10).

»Thank you, sir. Farewell“ (11) (BmmJIeHHﬁ OpAMUM Lupmb'rom
name— K. P.-IIL).

Koxnu ropopanun noxupae cuery, Mapniit o6MipkoBye CBOE CTaHOBUILE Y
KOPOTKOMY MOHOJO031 i Bupimiye, mo BignacTbca Ha MMUIICTE ,IIHOTO BOPOMKOTO
micta® (this enemy town, 24), sikomy npornorye cgoi nocayri. Kasxcyw 1mpo
Asdinia, Mapuiift onuHAETLCA NEPeX IMTAHHAM MeHm CKJIaJHMM, aje He
MEHII Ba)KJIMBUM, HiK ¥y 2.3 'npm'ﬁoro ,,ynorcopeﬂomy 3BEepHEHHI ,uo PHMJIIHH,
KOJIY peajibHy CMEepPTh 6y.no 3aMiHeHO Ha ITONITHHHY:

' " if he slay me
He does fair justice; if he give me way,
Pll do his country service (24—26).

Tpu kmo4oBi cKIaz0Bi i€ cuenn — HesBw4He BOpaHHA, posmoBsa 3 ro-
POZSHMHOM, 3aIIPOIIOHOBaHA IIOCTyra — HabaraTo peTensHilme Po3KpUTO y 2.3,
i, 7K Oynp-AKMil cUeHiyHM BifromiH, ycmix -cmerm 4.4 NpaMO 3aJIEXUTH OX
cuny cBoel monepenHNIy, ClleHl YIIOKOPEHHH,

3BepHEeHHA [0 AX¥epena, ske BuxopucTas Ana m'ecyu- Ilexcrip, noxasye,
10 BoKMBAHHA HMM Tagux napameseitr symmucHe.. Ilepexnamaroun Ilnyrapxa,
Hopt mmme, mo Mapuiit ,,3amackyBas cebe B TaKky ofewuny i sOpanna“ (dis-

-2 Icayro'rb HeBHI CyNepeuky O[O0 ABTEHTHIHOCTH cHeHiyEmX penk y ,,Kopionani®. ¥ cBoiit
nmepexMoBi o ApPHEHCEKOrO BUAAHHA ynopammx D, Bpox6amc (mms. moc. 1) HaBOZMTS apryMeHT
B. B. I'pera, IO PEMapky TOXONATD ,3 PETENLHO nizgrorosanoi asropesxol xonil, i BucHOBYE, 110
»BOHJ HamucaHi B cTuai IpamaTypra, a He cyduepa, 3pobneri 3 orIAKy Ha KMUBY IIOCTAHOBKY, X0-
ga He 060B’A3KOBO mzauonany“ (Arden Shakespeare..— P. 3). Anan I[eccen TOBOPUTDH TIPO OLH-
xy T. Mox. Kinra, xomu BiH y Xmoxni |, Elizabethan Stage Conventions..* ' TIEPEKOHAHO CTBEPIDKYE:
creniuni pemapxy B ,Kopiomani® HE MAIOThH 0COBIMBOr0 3HauYeHHA, OCKIMLKY TeKCT ‘He NOXOIAUTE 3
TearTpy i ,moxe Bm6maa'm aBTopCBKI m'remm, ‘sSixux Tofi mosmicTio BTLMMTHM Ha cuemi” (P. 23).
Cuenivmi pemapku y it o’ eci xapawrepm ceoim omopifumm cTusem. Hampukiazn, cueHivHa pe-
Mapxa B 1.7 — xopoTxii cuem, xoayt Bijicexo Tira, Hap'rm IIOBEPTAETLCA B pm\acwun Tabip,~—
MictuTs Ginpmre imcopmanii; ‘anik ryAgayi morumt 6 BucHyBa™! 3 nobaueroro za creni. Pemapxa
TYT ZETaJBHO 3asHauae, 1o Ilapriit 1p;e Hasycrpiu Kominieni 1 Mapuiesi; cam € Texer Slnix
y@araibHEHO TOBOPUTH TAAAAHAM, L3I0 BiH NPAMYE ,,{0 PUMCHKOTO Tabopy”. Bee s TexcT Kpaine
opienTye nac ¥y TOMY, 100 Mamo 4 Bmﬁyna’mcﬂ Ha cueni, npymoxvry Apnencmce BMAAHHA He 3a3Ha-
yae BigeTymu jtoro Bim Texcry Pouio. . ‘
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guised him selfe in suche arraye and attire), ,crapanno saxpusmy gume” (his
face all muffled over) Tax, o ,HixTO He BIi3HAaB itoro® (no man knew him)®.
Vloro moscrenns mofo ,,AMBHOrO® (Straunge) MacKyBaHHS 3HaXOLAThL CBOE Bi-
ZobparkeHHsT B Po3MOBi cuyr y ximmi 4.4: For ill favoredly muffled and dis-
guised as he was, yet there appeared a certaine majestie in his countenance.
Y sozxsoMy micwi y nilt wactumi coei posnosini Hopr He Bukopucroye dhpa-
8y tn mean apparell xna ormcy Mapuis, HaToMicTs Biffae mepesary IOBTOp-
Homy BikuBaHHIO cxiB muffled i disquised. Onuax dpaza in suche meane
apparell Taxu 3’sensersea B HoproBomy omuei o6psany snoxopenns. Ilepero-
cauy 1Hi0 (pasy B HacTymHi crenu, Illexcnip, sgaerscs, AKX MOMKHA CyIUTH 3
caMoOro TeKcTy IT'ecy, MaB HaMip IifKpecawryu CropifHeHicTbL NMX IBOX CIEH
H2 KOHY.

Tlosepnimoca o 2.3: ,Bxozurs Kopiosan B omexxi ymoxopemus“ (Enter
Coriolanus in a gown [poba, wara] of humility). fIx i B 6araTbox iHmMUX
nexnTpansHuMx MomenTtax y Illexcnipa, nmpo mepenovue sHaueHHS uiel cienm
HaJeMHUM YMHOM MOBUThCA Hamepex 'nazadi AisHAIOTHCA IPO LEpPEeMOHIo 3
TPBOX PISHUX TOYOK 30py. BpyT noknukaerscs Ha el obpsn y kimmi 2.1:

I heard him swear,
Were he to stand for consul, never would he
Appear I'th’market place, nor on him put
The napless vesture of humility;
Nor showing (as the manner is) his wounds
To th’ people, beg their stinking breaths  (229—234).

3BepTanouycs O NaTPUiile, HOBOHAa3BaHMIT Kopionar omucye uepemoriro
31 cBOro noOrNANy:

I do beseech you,
Let me o’erleap that custom; for I cannot
Put on the gown, stand naked, and entreat them
For my wounds’ sake to give their suffrage...
To brag unto them, thus I did, and thus.
Show them th'unaching scars which I should hide,
As if I had receiv’d them for the hire -
Of their breath only! (2.2.135—149) -

Tpetiii ropopauuHE 3MaNLOBYE Ielt 06pAx CBOIM TOBAPMIIAM HA TIOYATKY
2.3, nozcHO0UM: KO BiH HOKaxKe HaM CBOI paHu jt posnosicTs mMpo cBoi
nopBury, My OynemMo sMymiesi BCTPOMUTH SSMKM B Ti PaHM ¥ TOBOPUTM IPO
Hux. OTsxe, KON BiH posKaske HaM IPo cBoi 6maropommi mismms, mu Bynmemo
B8MyLUEH] BHCIOBUTK J1OMY CBOIO Osaroposdy sasumicts“ (If he show us his
wounds and tell us his deeds, we are to put our tongues into those wounds
and speak for them. So if he tell us his noble deeds, we must also tell him
our noble acceptance of them, 5—9). 3oxpema, ,He MOKASYIMOCH pasoM, Mif-
XOZIbMO 10 HBOTO II0 OXHOMY, IO JiBa, 110 Tpu. Xaii IIPOCUTh KOMKHOTO 30KpeMa.
Koxen 3 Hac MaTuMe NIPUEMHICTL 0GiLATY 10MY CBiff rOJIOC BIACHUM SZUKOM.
Hacuigyiite mewe, g mokaxy, ax 6iis nsoro Tpeba npoxomuru® (We are not to

3 Apnenceke BuaHHA BxMouae nepexas Hopra mx JORATOK, P. 344.
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stay all together, but to come to him where he stands, by ones, by twos and
by threes. He's to make his requests by particulars, wherein -every one of us
has a single honour, in giving him our own voices with our own tongues:
therefore followme, and Pll direct you how you shall go by him, 42—48).

Vei Tpu ypusku GynaTe y rasganTsa ocobiisi ouikyBaHHA om0 opMu
i nepebiry Toro o6pany. O6pan yIOKOPeHHs — OCTaHHIN KPOK Y (POPMAaJBHO-
my nepersoperni Mapuin B Kopiomana, npornec, mo posnodasea y Kopionax,
ne BiE BUpMHAE 3. MicTa, BKPUTMI KPOB'10, OUMINEHMH, OCBAYEHUIL i 8 HOBUM
- iM’sm. Bin mpuitmae we im’s, BinxuHyBLIUL BCl iHIN BMHATOPOAM, B TOMY aucai
noxsany i 3mobudy, amKe enuHEe, M0 PyXamno HuM,— e Bifnanicts Pumy i ro-
yyrTs 0608’A3KY; iM'a ,Kopiomar® crae embremo0 naTpioTusMy i CMMBOJIOM
BifiBar¥ — HAMOJATOPOAHIIIOrO MOEAHAHHA TPOMAlAHCHKMX uwecHOT (public
virtues). dx BiryuHo 3poGuna BUCHOBOK Bomymuis, ii cum ,m0BMroM HaHOBO
oxpemennit** (by deedachieving honour newly nam’d, 2.1.172). Ti cami nogsu-
™ i wecHoTH, sKMM Mapuiit 3aBaAvye iM’a Kopionah, MaioTh 3acCiy»KuTi oMy
roucyabcTeo: TyT on Mapiiis BuMaraeTeCH IepeitTy Bif BiICbKOBOrO CTaHy L0
OOMTHYHKMX CIIPaB; TaKa MEeTa CLEHM YIOKOPEeHH:. , :

¥V 2.3.52 cynposomxysanuit nopagamu Menenia Mapuij Bxogutsb, IOBTO-
PIOXOYM Te, IO BiH Mae KasaTy FOPOASHAM: e :

- What, must I say? —
- ‘I pray, sir’;— Plague upon’t! I cannot bring"
. My tongue to such a pace. ‘Look, sir, my wounds!
- I got them in my country’s service, when
Some certain of your brethren roar’d and ran
From th'notse of our own drums’ . .(2.3.51—586).

-Hansimmit giagor BefeThCA 3a BKasisramu TpeThoro ropoxanuHa, i gia Ha
CclLeH] cKIafacTheA 3 mepeMoB Maplid 3 IpyIIKaMyu ropofsH. 3Budai BUMarae,
06 KaHAMOAT ¥ KOHCYJM NpuHuUSUE cele GmaraHHAM, [an09i niedegM IIaHC
BinmaTi jtomy cBoi ronocu. Came e i sucmiroe Mapuiii: t

Cor. | You know the cause, sir, of my standing here?

Third Cit. We do, sir; tell us what hath brought you to’t.

Cor. Mine own desert. .~ - : L .

Second Cit.  Your own desert? .

Cor. Ay, but not mine own desire. _
...‘twas never my desire to trouble the poor with begging.
...I have your alms: adiew! (65—81)

V cBoix ,Ilameripmxax® Ilniniit srazye Ipo BasKJuBICTL YIOKOPEHHA
‘cépefi FPOMaZICERMUX sooxnis?, 1 ma mift yecHOTI HANMEIKHMM HUVMHOM HATOJIOLIEHO

* Ilepexnag mHam— €. I AECEFEN i : . .

4 Pyvnisay BBAXKAJM BTIOKOPEHHS OfiHIEI0 3 HalBasK/MBIIMX puc, KOHYE noTpibHUX AnA To-
10, mo6 craTy mposizmEMkoM rpomazy. Ilminiit y csoix Taneripuxax” (Panegyrics, Loeb, vol. 24,
p. 375), & sxyvu Mexcrip yinkom mir 6y Ty ofisHanmi, BUXBANAOMA PUMCHKOTO imneparopa Tpasa-
Ha, sBesriye jforo ckpoMHy. BAauy: ,You do not direct your subjects to grovel. at your feet,
returning a kiss with-no more than a proffered hand; your lips keep their old, courtesy now
youware.emperor, your hand respects its proper use. You used to. go on foot before, you still do
-now.. When the prince moves among his subjects they. are.free.to stand still or approach him,
to accompany him or pass ahead, for you do not walk in our midst to confer a benefit by your
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y weci: Tor Mapuia TyT HeOZHOSHAYWHMIA: JIOr0 HEIPUXOBaHE LIPESUPCTEO L0
rojioTy mpotaroM yciei m’ecn i, soxpema, y panry 57, jioro 3Heeara y pAjgxax
62—64 Bras3ywOTh Ha Te, IO BiH He LyKe CTAPAETLCS IIPUXOBATU CBOE TIIyM-
JMBe CTaBJICHHA JI0 OPOSAH, IO i sayBasye Tpetiit ropopsaus: ,AK AUBHO
BCe g BUXOmuTh" (But this is something odd, 82). ¥ psangxy 85 Mapuiit, 3Bep-
TaoYues A0 eTBepTOro ropoiAHUHA IIPO30I0, IPUBEPTAE YBary A0 PEYOBOi
cToposy oBpaAxy: ,f1 omArHeHwud, Ak BeauTh 3Buuait” (I have here the custo-
mary gown). 3ocepeuBIINCh HA OOpAZOBOMY pexsisuri, Mapuiit mpomnoxye
BJlaCHe TJIYM&4eHHA TOro, 1o Binbyeaersca: ,fKIo MyzpicTs Hapoxy Bojie
MOTO KaIlesioxa, a He ceple, TO A JMUEeMIPHO KJIaHATUMYCh, 3HIMAaOuu ioro,
BHABaTUMYy 3araJbHOro ymnobieHis — och BaMm, Gepits monecxouy** (Since the
wisdom of their choice, is rather to have my hat than my heart, I will prac-
tise the insinuating nod, and be off to them most counterfeitly; that is, sir,
I will counterfeit the bewitchment of some popular man, and give it bounti-
ful to the desirers, 97—102).

3iznaBmmce y cBoijt 3geBasi o obpazny, Mapuiit posuaposye Jofeit y ix-
HBOMY CIIOZiBaHHI (BioMOMy Ie 3 morepenHix clieH), o Bi Noxaxe im ceoi
panyu. HopT sasmawae, Mo NpuUBHAYEHHs IOAEPTOr0 OJATY — meane ap-
parell — TacTKOBO IOJATAJO0 B TOMY, W00 ,,TOKa3yBaTy PaHM, AKi BOHM HicTa-
au y BifiHax Ha ciysx0i peul mocmosmTiit Ax BupasHMi SHAK i KoKa3 IXHBOI
nobaectu® (they might shewe them their woundes they had gotten in the war-
res in the service of the common wealth, as manifest markes ad testimonie
of their valliantnes®)... Mereniit i Bonymuia y 2.1 3 SKo0Ch AVMBHOW0 pagicTio
IIepepaXoByYIOTh ABafUATHL cim pan Mapnia — pan, mo ix Mapmiii sigvosns-
€Thbed NMOKA3YBATH TOPOAAHAM. 3 TEKCTY i KOHTEKCTy 3posymino, mo odeixca
ynoxoperns — ue mpocta poba sireHOro Kpow, abu 6yno xpale BUIHO pyOII.
IMinxom imosipHO, Kpiit ii 3Buwajinmit; i AKUIO0 BOHA WMMOCH BasKJIMBA, TO L€
THM, II0 JoNoMarae Bigpismmryu soBHimHicTs Mapnia y mit cieni six fioro 30B-
HIOIHOCTY B pewTi n'ecr, Xe Bin BGpanuii abo B yridopMy, abo B obnanyHKH,
i BkpuTHit KpoB’r0 y Glnbmmiit wactumi nii 1. IloxaszoRo, 10 €AMHUM BUHSTKOM
TYT € clueHa 4.4.

¥ crarti ,,Onix Ta sxectu yroxopenns“ @. . Baryep 3asHauae, mo He-
xiTs Mapuis f0 06pany — suragxa Ilexcnipa. Huryioun IInyrapxis ,xopor-
Kuil, TPOXM npuiusauuit omuc”, Baraep saysamye, mwpo ,Illexcrnip crsopus
npobaemy HJis CBOTO repos, AKOoi HaBiTh Gauabko He Gyio y ftoro mxeped, i
BCS Iist 3aJI€XUTD Biff NPaMaTIHOTO edeKTy, IOTEHIIHO 3aKIAJICHOT0 Y CUM-
BosiuHOMY xocriomi“”. Toxi sx Kopioman Ilnyrapxa ,,0e3 majimeHmoro crpo-
TUBY IIOTO/IIXYETHCA B3ATY YyYACTh y BUCOKOCHMBOJIYHOMY JABHLOMY 3BMUAi
Ta 00psazi [..] Mlexcripis repoit He JMIle HAMATAETHCS YHUKHYTH JOTO, aJe i

presence, nor put us in your debt if we enjoy your company. Anyone who approaches you can
stay at your side, and the conversation lasts till it is ended by his discretion, not by any lofti-
ness of yours“ (P. 375). .

Tlniniit BusHae, 1m0 Le e He Bee, i Kasi posmnosinae PO KOJIMINHIX ZepsKaBuiB, sAKi 3HeBa-
KAy TIPOCTMIL JIDA. .

* epexnang ram— €. I.

5 Arden Shakespear.— P. 331

S Butler F.G. Vestures and Gestures of Humility: ‘Coriolanus’ Acts II and III // English
Studies in” Africa.— 1982— Vol. 25— N 2.— P. 81. ¥ niit nixasit crarsi Barnep pocmimkye
cuedy 2.3 i NPOBOAUTH aHAJNOriI0 3 KOPOHYBAHHAM, a TAKOX POGUTDH OIMIAH SBIYAIHOTO, CBALNEHV-
4oro Ta 06psfoBoro onary B xoGy Bimpomsenns. fli NOZATKM [0 CBOTO AOCTIAMKEHHT BiH TAKOM
nofae MaTepiax npo mybuivke cnokyrysanua i Crpachuit uersep.
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xoTiB 61, 11100 J10T0 CKacyBaj: Ieit 3BMYAil € yocobaeHHAM Hapoxuoi Bizajmm:i
CXBAJEHHA, AKi BiH yBasae HeGeamewnumMy AU Aeprxasy i OPUHMKEHHAM IJ18
cebe”’. BigmrroBxyrouncs Bix uiei inreprperauii, BaTaep yBaxkae TpajguiiiHe
THyMadeHHA napless #K ,BUTEPTHIL, nomaprnanuit* (fhreadbare) HesanoBinb-
HUM y TOMY, IO BOHO Bififac Iepesary MeTaOpyudEOMY 3HAYEHHIO CJIOB2 HaK
sioro BupasHimmm GyxBaneHuM cyMuciom: Bin BinsHauae, 1mo o6psaznoee B6pan-
Ha TpazmuiiiHo ,Gessopee” (without nap), i BBaxae imexcripischkuit BUCHIB
6isbm prTyasizosarum, anisk Hoptis ,y6ora poba® ( a poote gowne). 3BEPHYB-
IHMCH JO CXOXOi crenu 3., iTa Anpnposixka“ y momyxax KJIFOYA_ II0J0 AIICHOTO:
KpOIO IIBOTO ORAry, BaTiep poburh BUCHOBOK: ,P06a yrmoxopenus, AKy HaJe-
suTh ofArty Kopionasosi, 6ina, 6espopca i, /imoBipHO, BoBHAHA. BoHa Mana 6
cUMBOiZyBaTV He Jue GinEuit JIOK, AKMI, 32 32KOHOM i TPaMILi€l0, BAATaB~
cfl v BOBHSHI pedi, a He B IIOBKM Ta OKCAMUTH, a if TAKOXK, 3a KOHTEKCTOM,
TaKy UECHOTY, AK YIIOKOPEHHA, TIOKAAHHMI cTaH yma i OUMIIEHICTH OHOBJIEHO]
HepyuHOCTY. TaKuM € JaBHil Komp ispainbchbKux IepBOCBAMIEHMKIB; 1 KOJIP
Gnascennux Ha Hebeci. JITypriftamit y»uTOK LBOTO® KONBOPY PO3MaiTini, n0-
enrh BrapaTy obaavenHs (yOpanus) GimgHuMX CBAIIEHMKIB (cTuxapi-surplices)
qu ermexomnis (cTuxapi-albs) [..] e i xoxip mBOX MaHTIN 8 THX, Yy AKMX KOPO-
HyBaJucsa Kopoxi AHrmi“. ’ '
Pofa — me Juilie YacTHHa HOBOro KocTioma Mapuis. IIpocrexyroun npu-
3HAYEHHA TOJOBHMX yGopis y ,,Kopionani®, ®pencic Tir Bkasye, 110 BOHU CIy-
I'VIOTh coliaNbHEuMM 3HAKaMy y BucTapi. 30kpeMa, y 2.3 ; rosoBHMIT yOIip € 3Ha-
yymM, agsxe HuM Kopionan mae IoxasaTu CBOE CKOpEeHHs i moBary Ho Iuie-
Beis®®. Tir TayMmaunts 3BepHenHA TpPETHOro rOPOAAHVEA A0 TPUOYHIB Yy pAIKY
165 6yKBaJBHO i pOBUTh BUCHOBOK, 1o ipoHidHi mOMaxmu KaTeJI0X0M BUAAIOTH
memupicts Kopiomana B ioro KaHEIMIyBaHHI Xoua’ BaKKO YABUTM BiZKpPMTI
xkrmEy Mapuis Hag nnebeamu (BpakeHHA Take, 1o BiE ask HanTo ix 3HeBa-
sae, o6 yzmasaTuca O CapKasMy), peakLis ropoxsAH y APYTii mostoBuHl 2.3
maitke onHaxosa. Hasite Ilepmmii rOpOXAHMH, rOJIOBHMHA 3aXMCHUK Mapuis,
BU3HAE, WO B HpOro Oys Tpoxu He Toi TOH (Y PAAKY 159). IIpaBza 1 Te, 110
mexrcnipiscsxuii Mapuis BiIMOBISETLCA NOKA3yBAaTH JIIOAAM CBOI paHy, Ta 79
TpeTiit TOPOASHMH TITKO KaXKe: ‘ ’

He said he had wounds which he could show in private;
And with his hat, thus waving it in scorn, R
‘T would be consul’, says he, ‘aged custom,
But by your voices, will not permit me:
Your voices therefore’. When we granted' that,

" Here was, ‘I thank you for your voices, thank you;

. Your most sweet voices: now ‘you have left your voices, C
- I have no further with you'. Was not this mockery? - (164—171)

Papox ‘164 sifcuiaae Hac [0 3BEPHEHHHA Mapui y pagky 77 0o Tepumx
TPHOX IOPOASH; PANOK 166 € IPAMOI0 HMTATON PANKA 130, azpecoBaHoro Ao
Hlocroro, Cnomoro i Bockmoro ropopanusa; Mapigiesa BJUMOTa ,,BallilX ‘TOJO-
ciB* (your voices) paxka 168 a’aBnAeTsCA 1 B PAAKY 125; pankn 169—170 €

7T Butler F. G. Vestures and Gestures..— P. 82.
8 Tam camo~— P. 84. Co g g o
® Teague F. Shakespeare’s Speaking Properties— Bucknell, 1991.— P. 129.
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napacppazom 108—109. [Isi peui, ouak, 3aamumaoTses HE3PO3YMINMMHU, KOJIN
Tperiii roponsuun omucye nosexinky Mapuia fx i ray3yBanHa Mapnisa si
»3BI9al0 craporo” (aged custom, 1.165), Tax i itoro HaCMIWIKYBaTe ,,Bair Hali-
cononum rosocu® (your most sweet voices, 1.169) BinuyRaroThesa y itoro MoHO-
JI03i, 110 NOYMHAETHCA 3 pagxa 111. Birsimicrs Buzass Hacauinye Poy, nonaro-
un ,,060e Buxomars“ (Exeunt the two Citizens) y panxy 110, sanumaroun
Mapuisn camoro Ha creni; y ©onio Taxoro cueHivsOro BUpimenHs HeMae. €, oxn-
HaK, peMapxa ,,BUXOfATL (exeunt), BKasaHa AJIA NEPIUX TPhOX TOPOZAH Y
paxxy 183, i s mompaBKa 3Ka€THCA BUIPABIAHO0. ¥ Oynb-AKOMy pasi, Ko-
pisb Hajiripmux saxmais Mapuiesi — y npomy uu To MoHOMO3i (axmo My npu-
JIMaEMo ZomaHy CLIEHIYHY NONpaBKy), @i To y Giuniit pemmini; xait Tam AK, Ta
xosu Mapuisi rosopurs w0 penutiky, Tperiit ropogsrmH irepebyBae moza cie-
HOIO, OAHAK IJIKOM JIOriYHO, 110, BiXaBIImN Mapuiro cBoi ronocyu, muebei roso-
puam iz coboro. Ba Ginsmte, Tperiit ropoxasms BUCTYIIaE HEMOB PEYHUK yCix
nebeis, i BaXKJIMBO He Tax Te, AKUM IMHOM CaMe BiH migemyxas Moxoaor Map-
uif, AK Te, AKMM UMHOM J0Oro Bsaraji XTOCh IOYYB: LB npobaemaTiusi fera-
Ji y cropouerit sepcii monomory Mapuis, apobaeniit Tperim ropoganuuoM,
Bif0uBaIOTH #0T0 TOYHICTD, aKe BOOHOYAC NOPYIIYIOTh IIATAHKA, K Tpeba cra-
BUTH IO CLEHY.

Samumunaca e OHa HEOACHEHA HeTalh — panox 165: And with his
hat, thus waving it in scorn.. Sxmo Mapumiit i ,Maxac 3HEBAKIUBO KaIreso-
xoM“, y womy He cymHiBaeTnes Tir, To, iMoBipHO, BiH PobuTh Ue y pagky 97,
mp gac ,,JIMneMipHOTO HOKJIOHY® (insinuating nod), sasmazaroum, mo JomM
»BOMIIOTH Mili Kanemox, a He cepue” (havemy hat than my heart). Manoitmo-
BipHO, m10 noeananus TpetiM ropoxamMHOM MapuieBoro 3HEBaKIUBOTO KeCTy
3 jioro caosamu 5 ax Maro 6yTu xomcymom!“ (I would be consul! ) Eignosigae
cueriunii nii. fx moxasye mmpe mKepeno jioro posrosixgi, Tperiit ropozps-
HUH 3BOJWUTL BOJXHO KiJIbKa MOHOJIOTIB i sxecTiB — BomM XuByoTh y dharTuy-
Hiji TO4HOCTI, ajre TouHi 3a XapakTepom. Mapurito HeomHOPa3080 KOKOPAMM 3a
HaaMipHY HOTOPZY, i BiH 3amanTo mOBaskHMIL Tepoit, mob MaxaTy KalesIoXoM
IPOCTO TaK. Yce Le, OfHAK, He IPUMEHIIYE HOPETHUX saysar Tira mozo 3xna-
YeHHA TONOBHMX yOopis y mift m’eci. Koporko ormagamoum couianbri 3Buuai i
cumBogiky BOpamms y wacu Illexcripa, Tir IPOCTEIKYE MOZEJNb. ,3MiHa TO-
JOBHOTro y6opy — B 1mosoMi Bi, BiHKY uu kaneimoc, NPOCTOROJIOCHIE, ¥ wapdi
91 1mI0JI0Mi — BiATIOBiZae amimi poxeit, sxi rgae JIO[MHA -— BOHK, [IEPEMO-
JKEIlh, MONITHK, MPOXad, BUrHaHenb uu Bogx Y,

Ocxkinexy nepey; HapomoM BiH mocTae IpocToBosocuM, - Tir pobuTs BucHO-
BOK, 1110 1yiebei crasnaTsca fo Mapnia we ax o piBHOTO, 2 AK 10 HILKIOTO Bix
cebe. Pisuwit Haparnys 6u xanemoxa, i Tir BMCHOBYE, mo Mapuiit e Tax Bu-

'TJIyMauyB COLIaJbHI CUMBOMM, TaKUM UMHOM, ¥ CyTi CIpaBu, HaIPOUIYHYUCD

Ha xpuTuky. Bin mumue: ,Kopionan ysasae, mo comianbrum spaxom ZJISL TPO-
ManfAH-TOPOASH € HEeNoKpuTa roxosa [.] Bik BipurTs, m0 Taxwuit sxecT pobuts
#oro rpomazarmuom*). Onmax Himo B Texeri He BKa3ye Ha Te, mo Mapuiit cam
BUpIIIMB HE. TIOKPUBATH IOJOBU,— Iie, AK BUIIAZAE, € YACTMHOIO 00psiAy.
Mosxmuso, nebaxxanus Mapuis ,romum craTu® (stand naked) y 2.2.137 crocy-
€TBCA NOKOHEYHOI noTpebu oronmTy e i roJoBy, a He IIPOCTO MiNTBEPHIKYE
»TONUBHY“ 06psfoBoi pobu: ,He moxy a Ha muomi romm craTy, /. JIOKa3yBa-

¥ Teague F. Shakespeare’s Speaking Properties— P. 130.
Y Tam camo— P. 132.
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T paHM TEMHUM JIOAAM,’ GaaraTy ix.“* (I can'not/Put ‘on - the: gown, stancl
naked, and entreat them..).

Ha oxanb, TexHivHMi MiHIMyM m:oro pmmcmcoro oGp:my —_— ef_;m-xe nJ,o
Buanae Mapuii, Ta i To Heoxoue. Bixe 8 mepumx pajkis, AKi cxkasas Tperii
TOPOAAHNH, MOMHA BiCTABUTH S0BHIIHIO 3MIHY B Mapmem o Boxe Binbyma-
¢, 3 Bny'rpnm-naoro AKa e nonepexny: ,,OT BiH ize's onesxi YIIOKOPEHHS, TIpy-
MiuajiTe, Ak Gyne nmosogutuce!” (Here he comes, and in.the gown of humili-
ty: mark his behavior, 2.3.41~—42). Ane ua sMiza Tax'i He BiAGyBaeTHCA. Cam
Mapuiit BugHae, 110 1e pos: ,, 106 uepHb nobaunia, AK A B-Ti poJi rowep-
somito® (It is a part / That I shall blush in acting, 2.2.144—145). Oce y somy '
npo6.ne1vxa — Mapum IPOCTO TPaE POk, 'a He sigmaersca obpanxosi. Kpuayma
mryuricTs i Binsepra nosepxomc'rb MapmeBm ytzac"m B LbOMY HAaBHLOMY
obpsani 4uiTko mmcpec.nem y TeRCTI :

'
3

Why in thzs wolmsh toge'should I 'stand here,
To beg of Hob and Dick that does appear

“~ Their needless vouches? Custom calls me to’t.
What custoin wills, in all things should we do’t,
The dust on antique time would lie unswept -
And mountainous error be too highly heap’d
For truth to o’erpeer. Rather than fool it 80,
Let the high office and the honour go -
To one that would do thus. I am half through,

co The ‘one part suffer’d the other will I do (2.3 114——122)

Amosn Io rpm npoc'rynaro'rb i mami y MOHOJIOrax Mapmﬁ HEOZHOPAZ0BO
TigKpecIioouN 1opas LUAPLIE POBPYUB HOMIN THM, KuM Bl €, 1 THM, KM MaB
61 craTi: ,,Cramu BIKe Kpamie — rpaio A ceBe“** (Rather say I play / The
man I am,.3.2.15—16); ,f me smoxxy sirpaTu poab, Axy Meni fauam su‘ (You
have put me now to such a part which never /I shall: discharge to th’ life,
105—106);,,Imu i sacayxu mOBOIO posno Moo xBany” (To have my pmzse for
this, perform a part /. Thou hast not done before, 109). Ines po.m BI/IpI/IHae
me paa y J.ul 5, Koz Mapmm 313Ha€TI:CH B1pr1m1 '

L o L'Lke a dull actor
' I ha'ue forgot my .part and T am out
Even to full dv.sg'race (5 3. 40——-—42)

,,Hpommoamm 471 npyry pom;“*** ( suffered ‘the other part) — BnnpoxyBaH—

A roxocis, Mapuisi Hereprurae: BIIIXO,T.H/I’I‘I: abu smizuTy ofey,l Buromomrye

‘OfMH 3 Hamnpomosnc'mmnx paxgxis y meci: ,1 ¢TaBiM 3HOB coﬁoro“ (and

knowmg myself again,-2.3. 146), UM noxaaye CBOI0 LIJIKOBUTY nosny Bm—
MOBY. Bifj IIPOLECY HepEMIHA

- Komu osupHyTHCA Hasal, BUAHO, 11O pamcne BiTaHHA Mewesia 3 ‘Haronu

-nosepHemm repoa crae Ho- 60JIIO 1p0H1qHMM ,,Borm 're6e xai meqaroTb“‘***‘

- ':v'(i o . .
V’PO‘{HEHH& Hame.— €. I' R . R . I
IIepeKJxa.u Hamr— €. I, i T

**  Burepnisimmy Apyruit pas Hapyry" — IepexNan Ivam'rpa Haanmxa “-

Tlepexnag mam— €. I.
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(Now the gods crown thee!) — ue came Te, woro ne cranocsa: Mapiiit He 3po-
8yMiB 3HaveHHA oOpAROBMX Aill, AKi Bin BinOyB. 3aBaaAxy BipHOmiAKaHOCT Bin
3no0ys cobi HoBe iM’s, ane BipHomizzaHicTh Ta HepAoB3i Gyme MOKIANeHa Ha
BCe)KepHuit BiBTap jioro ropzuui. I Bin Bigrax samumaerscs yBinganuit mumre
B JIIOLCBKOMY, MaTepianbHomy Bumipi. Pofa ymoxopenns — Hezanepeunmii
cumBon uiei pumenkoi Tparenii, Mapuiesoro mposasy B jtoro mepexoni Bin
wosoMa 1o AuBaHHOI noxpymky. Ile HenpaBuabHO, HeBHANO i GE3MIY3I0 BUKO-
HaHuMii PUTyas NepexoRy, i ioro macxifxu serxo mizcymorye Mapuiis sopor
ABdinii:

~Whether ‘twas pride,
Which out of daily fortune ever taints
The happy man; whether defect of judgement,
To fail in the disposing of those chances
Which he was lord of; or whether nature,
Not to be other than one thing, not moving
From th’ casque to th’ cushion, but commanding peace
Even with the same aqusterity and garb
As he controll’d the war; but one of these —
As he hath spices of them all, not all,
For I dare so far free him — made him fear'd,
So hated banished (4.7.36—47).

Obpasz casque Mapuia, me ii Oxcdopacsruii cnosrnk (OED) Busnavae AK
ymonom“ (helmet) — TepwiH, 110 #0T0 TIOMUIKOBO BIKUBAIOTH IO BCIKOTO po-
Ay BiiCBKOBMX roJIOBHMX yOOpiB,— Ayike nobpe BuAHO 3 BaTalbHUX CLEH, SKi
nepenyiors 2.3. Ha nogymxax sesaTsh CeHATOPU Ha MOYATKY 2.2, TOTYIOUMCH
BHCJYXaTy NPOMOBY IIpo IpaBo Mapnis Ha KOHCYJNBCTBO; NOAYILIKA CIYTYe
Ans DyOunixy BUAMMMM 3HAKOM TOTO, AKA IOMITUYHA [OCafa 3apa3 posirpyers-
ca. Otsxe, Asdiniesa npomoBa 3 Jjforo ouinkoio Mapniesoro nposaiy npu
mepexozi ,,Bin monoma xo moxymxn“ (from th’ casque to th’ cushion) e He
IPOCTO TIOETUYHOI0, & JI NPaKTHYHOI0, 60 Bifcuiae 0 KOHKPETHOTO PEKBisuTy,
BMKOPMCTAHOTO B Ir'eci panime. Ilepemonia y 2.3 mMana 6 migrorysatu Mapiis
IR NOZYIIKY CEHATOpa uepe3 rapTyBaHHS YHOKOPEHHAM Jioro immmx dec-
HOT — HEeKOTPi 3 HMX Taki HaAMipHi, 110 BUABASIOTHCH BafaMU. Ardignieri
KOMEHTapl MaioTh His IyGnixu onosifgHy uinzicTs, 60 mepe6uparoTs MUEYIY
nosezinxy Mapuis i mepenpixarors ftoro maitbyTui aii, peaxuii, mo ix Andi-
Aiif ye BUPIINB BUKOPUCTATH 3 BUFOLOI ANA cefe. ¥ CLEHi yNOKOpeHHs
noxasaHo, mo Oes monoma Mapuiit — spasiausuit. Koo saMuxaeThes y apo-
moBi ABdizia: Mapuiji me pas miltMaeTbes y CJIOBECH] IaCTKM CBOTO BOPOTa.

Ock cnpasxna nina, axy Mapuii samraTurs 3a cBilt nposan y 2.3; axuio
HaBHima ,liHa — ykjinxe npoxanua“* (The price is, to ask it kindly, 2.3.75),
TO Temep LiHa — cMepTs. Komu posrasuy T mutomy dopmy i nyx.06paRy BIIO-
KOpeHH#, TO BiH MaB 6u spoburyu Mapuia xoncysom. Oxnax BiH ,ropze cepiue
npuxpus gaxmitram” (with a proud. heart he wore his .humble weeds,
2.3.161) — ,naxmiTTam, akum ,rumysas® (with what contempt he wore the
humble weed, 2.3.219). I, ax macxifox, BiH 3aBepmye obpan HesMiHeHM, He-
spymenwii i HenifroToBanuit Ko malibyTHix Bunpo6ysans. Hepnaua mepecii-

* Ilepexnax vam— €. I'.
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nye Mapiiis, Ax BMEHO 3 -caM0l MOBM IT'€CK: IOKJYMKAHHS Ha OJRIIO BCHOMY .
TEKCTy HaraiyloTh nybmini mpo mapmumit ofpsazn. Mapuisit morposxye -Cinimio: *
»BUTpsACy TBOI KicTKY nporauii i3 TBoix saxmaris® (I shall shake thy bones /
Out of thy garments, 3.1.177). Bonymuia kasxe Mapuiio: ,Braga -— neMos xoc-
TIOM: CIIOYATKY omaraucs, morim sHowryi® (I would have had you put your
power well on. / Before you had worn it out; 3.2.17—18). Kinpxoma pagxamu
Zani Meresiit, ropopsaun npo MapunieBy: cytuuky 3 Tpubynamu, xaxe: ,Bep-
HUCH [0 HUX, CKasKy, U0 HAOTO pisko Tu roeopms” (You must return and
- mend it, 3.2 26) 3a menm ymxux obcrasun Mexneniit ,Ha cBoi crapeui xocti

maHunep uie OmsrHyB Ou“ (put mine armour on), wob monomortu Mapuiro
(3.2.34). HeGamanua Mapnuin 3’aBnartucs nepern aiogsmu ,3 HECTPUIKEHOIO
MamTpom“" (unbarb’d sconce, 3.2.99) ‘APaMATUHO sicTaBlIeHO 3 eHepriiinoio
peaxuieto muebeis Ha OroNOMIEHHA IIPO ¥Oro BUrHAHHA: ,Bei Kpuuats, m,um-
maroTs yropy mamxu® (They all shout, and throw up their caps, 3.3.138)'%
Boznsouac ua aif fo oo maranye sy — Kosm 6e3nocepezmbo nepex ,Xpe-
meHHHM“ Mapriia Boiau migkumamu csoi miomomu i crimen (1.9). Meneni Ta-
KOM¢ MiJKMUAaE HIATKY, HO’-IYBIIIM npo nepemory Mapiia (2.1.104). Hapenrm ‘B
5.3 Mapuiit Kase cBoiit 'xinni: ,He Ti 7 oui o0sza8 y PMMl“*' (These eyes are
not the same I wore in Rome, 38).

ITpore ocraTouHa BKasiBka Ha nposax Mapuia y cuem 23ey ‘cueni 44
Ae Bi#, BurHaHMi 3 Pyumy, BOpaBmumch B iHIIMIA OMBHMA OXAT, 'HecBifoMo ma-
poAitoe Tojkt camuit 06pAL, 110 Mae 6M BMHECTM JOro’ Ha Hamsmmm 11126€s:
»Bxomuts Kopionan'y nogepromy ozasi, obmruus saxpure” (Enter Coriolanus
in mean apparel, disguised and muffled). 3seprimocs mo cuenu -4.4: npu To-
My, IO BOHA IIOBTOpKE cueriuso 2.3, BigmirHOCTI Mix HuMM nOGLNBITYIOTH
snavenns-4.4. Té, wo Tpanunocsa B Axuiymi, BaactuBo, mano 6 -BifgbyTtuca y
Pumi: Mapuiiit, 110 CIeplry BIMPAETbCA BAATATY OHEKY BIOKOpPEHHS, 3rofom
HamipeHo Bubupaé ,OREpPTUl opaAr® (mean apparel). Ha simminmy Bim csoel
Apu® B 2.3, B 4.4 Mapuiit ve rpae soxuol posi. Y ¢Boiit MaTepianpHiit nepe-
MiHi BiH mparHe mepeiTH He Bif 110JI0MA ZO NOAYILIKM, & Bij 1IojoMa #o iHmio-
T'oIIoNOMa — ZAJIeKO 3pquimw71 trepexin Cuena #oro BigcrynHuiiTea (4.4),
Axii nepexnye cuena 4.3 (ne mo-iuiomy poskasaro npo 2.3, 6e3 HaroJomeH A
na Kopionanosiit apagi), ocnmioe ipouiro 2.3: Mapiifi TOTOBIIA JIETKO: fiepeitTi
y Bopoxmit Tabip, ajle He rofeH NOZONATH MEXKY, IIO Bifninse soina'sin mep-
JKaBLA, ¥ BlacHOMY cycuinecTri. Crpasgi; BiH Jlerko nepexomuTs 0f ‘KOMaH-
OyBaHHI PUMCLKONI .apMi€i0 A0 OYOJeHH# CHJ BOabChbkiB, Bificpkosa crpasa
npupozsa nas Mapiis, IPOCTOMOBHOrO y ¢BOijt 3HeBasi 40 MOCIOAUTOTO JIOLY:
I‘Jmp;aubm O‘-IIKYBaHHH moz0 2.3 Bpeurti axificHio0ThCE B 4.4: Mapum ynoxo—
peHo IIPOCUTB YSATH J0r0 Ha CIyxOy y BOpoMoMy Tabopi:

» He TPOXaHH#A, 3BEPHEHe 10 ‘Ardizgia, i suxix Mapnuia =a cueHy y 4.4
CTaIOTH CIPABIKHIM PUTYAJIOM YIIOKOPEHHA — aJI2Ke BOHO BIKE He PUTyalbHe,
a peanbre. Ha Mapuieri yxxe He cumBomiqHe JaxMiTTs, a OHEXKA BNUITHAHIAL
Voro TIPe3UPCTBQ 1O .TOPOAAH. Y. 2.3 INOCTyIAETsCHA (X0ua HEeHaJoBro) Oinmemr
CTPUMaHOMY TOHy y 4.4. Hapeurri, B 4.4 Mapuii Bmpamae ocTaTOYHe BIIOKO-
peHHH, BJIaCHOBlJII:HO BlI[,D;aIO"-IM CBOIO JIONI0. Ha cyZA immoro. O6pax rosHicTIO

o

Hepex.nan Ham—- € I‘ -

2 Tir cepnosuo apamisye' cbymcuuo manox i xanermoxis y m'eci,’ no,narovm e B KOHTeKCTi

o;mroamx 3BMYaiB ¥ esmB3aBETHMHCHKI waCH: ‘Teague F. Shakespeare s Speakmg Propertles——
P.130 i maxi. ) .

** Ilepexnag.mami— € I. SRS
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BUBEPIIYETLCH B po3MOBi 8 ABdigiem — y 4.5, e TEKCT HeOBOBHAYHO TOJAE,
o Mapuiiesi panu, saxi Big xoBaB y 2.3, TyT Ha BuAHOTI UK DpuHaliMui Bi Big-
KpuTO IIpo HuX rosopurk. Mapuiit posnosizae Ardiniesi upo ,BipHy cnysx06y,
TIOXOZ¥, KPOB, IIPOJUTY 32 HeBAAUHY Mo kpaiuy” (the painful service ... the
drops of blood / Shed for [his] thankless country, 4.4:69—71), e wmocs, o
BiH yBasKaB 3a IPUHMSJIMBE IOKasyBaTyM Ha PUHKOBIN mromi B 2.3.53 i mani.
ABdiniit mpamo Bkasye Ha jioro py6ui, i Axmo nybaini ix He BUIHO, TO BOHM
nyxe nobpe 6avaTBCA B JIOr0 CIOBaX:

Let me twine
Mine arms about.that body, where against
My grained ash an hundred times hath broke,
. And scarr’d the moon with splinters. Here I clip
.. The anvil of my sword... (4.5.107—111).

Apdiziit s3uoBy xame Mapuiio, 1o Mpie npo NOEOMHOK M HuMM (twixt
thyself and me), B geranax possusaouu 06pas Toro noeguHKy (4.5.120 i mami)*.

Te, mo mano GyTy cyTo pumyaiom YIOKOPEHH:A, BPeulTi CTal0 CIpaBik-
HiM MomerTOM ynioxopenHs. Y 2.3 Mapuio Tpeba 6yn0 pusUKEYTH CBOEIO TOP-
micTio; B,4.4 i Mycwrs pusurysBaTy xuTTAM. Pisni acmextu mepmioi criemn
Tenep HabyBal0Th HOBOrO, IIOBUTYBHOIO 3HAYEHHS. 3HOBY-TakM, ,JiOTO OFAT
6peme” (his clothes made a false report of him, 4.5.152), 1poro pagy Ha 5oro
gecTh. 1 3HOBY JiOTO ropzoBmTa I03a BiZKPMBAE JOTO CIPABIKHIO IIPUPOLY
(4.5.161—162), asnarouu pajme Horo BPOMKEHy LNLIAXETHICTb, aHX HEKepo-
BaHy 3HEBary.

Kpuruxa y sp’asxy 3 ,Kopiosanom” ocramnivmu poramu 6yxysanacs Be-
JUKOI0 MIpOI0 Ha (PPOMAIBCHKMX i ICUX0aHATITHIHISX niz:xo,z%ax, 30CEPEIIYIO-
WiCh IepeBa’XHO Ha 06pasi Bomymmii Ta obpasax susoral®. Bysa mamicana
npald, OpUCEAYeHa crapeTHil aneropii Merenia npo sxupir. Heuonaszo neo-
icropuxy arayiman B ,Kopionani* unmani moxnanyu matepiany, i 2.3, ax Teep-
IATH Ui KpuTuxy, 6escymuisHo, BapTa peressHimoro ananisy. IlpupisHioroun
rojocu ropopsH xo subopumx romociB, AmxaGens IlaTTepcom szanposamxye
HOBUI TeOpeTM4Huii niaxin no uiei m’ecu. Boma mume: -, B , Kopionani mexc-
HipiBChKY IyOJiKy BhEpIIe 3alpOUIYIOTh POSIMIAHYTM albTEPHATUBHY MOJi-
TUYHY -CHCTEMY, i, 1[0 Baromiie, IepeBipuTy HiTy ApaMaTU4HY Kil0, IPUCBA-
HeHy TaKyM NUTAHHAM: XTO Oy/e peYHyKOM IIPOCTOrO Hapoxy? Axa Biada Ha-
JIEXNUTH IPOCTUM JIOAAM y Ljit cucreMi? 10 AKOi Mipu HapojHa Biama cyMmicHa
3 HallioHaJBbHOW0 Oeamexoro?“!4 TlaTTepcon BuBYaE B3aEMO3B A3KM IT’ecy i KO-
BUTCBKOFO NapJiaMeHTy, a Bif posraany peanasHol moctamoBxu el cremm ii
niaxin Tinnru Burpae. Bes cymuisy, Gea ,,rosnocis“ He 6yso 6 cuenn 2.3, aye He
MOKHa BHEeBadXuTy i Tol haxT, mo He BOHM, a Mapuili n1poxoguTs BuIpoby-

* »0, AKX 7 Mpiss npo sycTpiul Hobi 3 ToGoiw! CHuNOCH, AKX OXUE ORHOMY CTUCKAEM IOPIO;
ax; s npobymyxyBascs HamisMepTEuiL, aneé — ogmu“.

HJocnifxerns, M0 HPOBOKYIOTH AyMky, ue mpaui Joxamer AgenmmaH (Adelman J.
Feeding, Dependency, and Aggression in Corioclanus // Representing Shakespeare / Ed. Mur-
ray M. Schwartz and Coppelia Kahn), Kpicrodepa Iisama (Givan Ch. The Pre-
mature Epitaph and the Butterfly // Shakespeare Studies.— Vol. 12), M. B. Max-~Kamryma
(MacCallum M. W. The Disasters of Coriolanus and Their Causes // Shakespeare’s Roman
Plays) ra I'efina Kepna Ilacrepa (Paster G. K. To Starve with ‘Feeding: The City in Coriola-
nus // Shakespeare Studies— Vol. 11).

“ patterson A. Shakespeare and the Popular Voice— Cambridge, 1989.— P. 127.
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BaHH#A, IIPO L0 »KMBO Haragye my6mini cuena 4.4. 3 faraTbox HOIJIALIB apry-
menTy ITaTTepcon nepexoHamsi: ,[Ilexcrip ABHO XOTiB NIOKa3aTH, 10 PUMCHKL
nnebei, xoua # morpebysay TpuBYHIB fAK CTPyKTypOBaHMit 3aci6 nua Bupa-
SKEHHS cBOEi BOJI, He Gy HikgeMHO0, GesninbHoI0 i 6e3CI0BECHOI0 Macow“.
Opuave, KOaM 3BEPHYTUCA JO AKepel ween, To Zeari 3 ii moOJOMKEHb BU-
JaioThes DesmimcTaBHMMY; ,,IIEHTP mecu — Mif OrIAZOM i clowKeTy, 1 CTPyK-
TYpU — BBORUTLCA JO [BOX CIEH (ze ymoHOBaskenmx aui IlnyTapxom, aui
Jlisiem), ne KopiosanoBe KOCATHEHHA KOHCYJbCHKOIO 3BAHHA BaJiesKHeHe Bix
royiocy Hapozy SK TaKoro, INo Hazae KOHCTHMTYyLijiHe IpaBo“”. .

I ,crapi®, i HOBi JiTepaTypO3HABL BUBHAIOTH OCHOBOIIOJOMHICTE CLIEHM
2.3, a Bigrax 3posymino, w0 # 'Ha nyGaiKy CNpaBiAiOThH BPAMKEHHA clleHiuHe
niticTso i KocTiOM. B iHmmit K09oBMi MOMEHT m’ecu TekcT 4.4 pUBOOUTL Ha
mam’sTs cueny 2.3. O6uzsi creru saxpimmoiors Mapuiesy nopasky BignoBiz-
HO B 3-i1 i B-it ;iAx, 60 JOMY CyZUJIOCS HOBTOPIOBATM CBOI MOMMUJIKM, IPOBA-
JIIOIOUM CIIPaBY, IO BYUMATaloTh AUIIOMATUIHUK ymins. ¥ #ii 3 ni momuixn —
Gearurysai; B Ail 5 — daranpui. II'eca saBNAE CBIl Tpariusmii BUMIp He TaK
sapagxn cmepti Mapuis, AK THM HMmiBHIM ofcTaByHAM, L0 CYIPOBOAMIN ii:
Kosy 6, 3a3HABIIY OFHOTO Pasy IPOBAJLY B yroxoperHi, Mapuijt HaBuMBCA, 110
He Tpeba GyTH HECTPUMAHUM Y POSMOBaxX 3 Tpubynamy, Bix mir 61 He 0TI~
THUCA Bif 3BUHYBaYeHDb ABizis, a 06rpyHTOBaHO i CIIOKLIHO sigsects ix. Texer
ACHO IOKasye, 10 BiH HIYOrO HE HaBuyBCs; foro ofypeni peaxiii 3aBAM OX-
wiim ok, — spammuk?” (How! Traitor? 3.367) i ,Ax? 3paguux — Mapuii?“
(Traitor? How mow! 54.87). ¥ upomy i mnonsrae gpama 4.4, Tuxmit Bixrojoc
cuery 2.3, cyMHe HaragyBaHHA TOTO, L0 3epHa Mapuiesoro nazinaa Oyau sa-
cigui 1€ B APEBHBEOMY TPOMAzCLKOMY 00paAzi. C ‘

' ' Ilepexnad 3 anaailicvKol Mo8uU
- €eazena I'VIEBUYA, Hannu POI‘AJII:CI:HOI

Kateryna RUDNYCKA-SHREY

FROM THE CASQUE TO THE CUSHION: STAGING FAILED CEREMONY
' : IN SHAKESPEARE’S »CORIOLANUS*

In William Shakespeare’s famous ‘tragedy, Caius Martius, & proud Roman general, leads
his army to.victory.against the Volscians and'captures the town of Corioli, earning himself the

name ,Coriolanus® In recognition of his heroic deeds, Coriclanus is nominated for consul; one

of the steps in the consul election process is a ceremony in which the candidate wears a ,gown
of humility” and asks the ordinary people for their votes. This ceremony takes place in Act 2,
Scene 3 of Shakespeare’s complex play. However, Caius Martius is arrogant and outspoken —
the same qualities which make him a successful leader on the battlefield become impediments
in his bid for political office. His failure in the ,gown of humility” rite echoes throughout the
rest of the play, and his inability to learn from this failure ultimately costs him his life. This
article examines the ,gown of humility” rite in 23— an episode that both ,oldstyle” and mo-
dern critics acknowledge as pivotal, although their readings vary considerably — and demon-
strates how this rite is later parodied and perliaps brought to.completion in 4.4. Reading in con-~
text of each other, these scenes set up Martius’/failures in Acts 3 and 5 and draw attention to

the underlying problems of the play. o S s

'
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