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lupo asKyeMoO aBTOpaM, Yus y4acTh Y IIbOMY BUAaHHI

CTaJia BU3HAYAIBHOIO JUIS IOT0 3araJIbHOTO SIKICHOTO PiBHS:

MAPIIi 'ABJIEBUY
3a 100ip 1 MATOTOBKY JOJATKOBOTO Marepiany,
a TaKOX 32 MYJIPY OITIKY, [0 MOCYTHRO BILTUHYIA
Ha KOHIIETII[i0 Ta 0hopMIIeHHs 30ipHHKA,

TAPACOBIJIYUYKOBI
3a Mepenis/l rPEIbKOro i JAaTHHCHKOTO TEKCTY
Ta YKJIAJAaHHA XyJTOXKHIX JTOJATKiB.

SUMMARY

“Sappho” is the main theme of the second volume of scholarly
papers in the series “Solo continues... new voices”, which contains
lectures in honor to Solomea Pavlychko. The core of the book is
Taras Luchuk’s lecture on gender aspects in translation studies,
which are analysed on the basis of cross-cultural adaptations of
the poem by the Ancient Greek poetess Sappho (fr. 31 Campbell),
both in Roman (Catullus’ translation) and Ukrainian context.
Well-known Ukrainian translators and scholars shared their
opinions on the problem. The book also includes several appendices
which contain Greek authentic poems by Sappho with parallel
interpretations that belong to different cultures and times,
Ukranian versions of the legend about Phaon and Sapho, as well
as other materials (poetics of Eros in Ancient Greece, mantic
rituals etc.). The edition launches the Ukrainian Sappho Studies
in the wide cultural context.



